With which is incorporated 


‘THE VIOLINIST,’ 
A Record of the String World. 


THE OFFICIAL ORGAN OF THE O-.P.C, 
Edited by J. Nicholson-Simith. 
Publishers: The Sanctuary Press, No. 3, Amen Corner, Paternoster Row) E.C. 
c —I1r —iAL % me Ar If IC IL anes Smack fade 


Vol. IV, No. 40. March id 1910. Double re dad ae sti 


ae 

















-———45 J 


HART & SON. 


Violin Dealers, Makers and Experts, 
28, WARDOUR STREET, LONDON, W. 


Telephone. No. CENTRAL 6933. 


NEW EDITION. 








© ‘The Violin, its Famous Makers €&§ their Imitators 


; 


GEORGE HART. 


Octavo, Numerous Plates. Price lISs. GA. net, 





Guaranteed Tested ITALIAN STRINGS. GU |ARANTEED TESTED LENG THe 
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A, 2\iengths s/6 G, Silver wire 2/G QO. 0 ne 7d. nt z + Bie 


FINEST QUALITY—ITALIAN STRINGS. E 9d. A Qa. Dile. G 1/6, 1/9, 2/6. 
VIOLA AND VY. CELLO STRINGS OF FINEST onerr TY. Lists on Application. 


MESSRS. HART & SON Snake a s  agotall sda of Violins and Violon- 
‘cellos for beginners. They are fitted up with the greatest care and every 
attention paid to details so essential to young students. 


VIOLINS. 


‘PRICES £1-1s. to £5 5s. with Bow and Case Complete. 
VIOLONCELLOS. 


£5 5s. to £12 12s. with Bow and Case Complete. 
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NEW CREMONA VIOLINS. 


The most brilliant achievement in the art of violin making. 


The New Cremona Violins are the finished product of 50 years’ experi- 

mentation. Each instrument is an individual study, and is by itself a work 

ofart. The physical construction is perfect, and in quality, in sweetness, in 

brilliancy, in carrying power and in responsiveness, these violins are beyond 
question. 


The Equals of the Old Italian Masterpieces. 


The greatest living violinists and musicians are unanimous in 
testifying to the New Cremona instruments as being the highest attainment 
in violin construction and veritable triumphs of skill, genius and taste. 


THIS IS THE MOST ELOQUENT PRAISE OBTAINABLE :— 


E. YSAYE writes:—* They possess all the qualities of the Italian violins ; their tone has nothing 
of the roughness of new violins, and its purity and volume make them the most valuable models 
of modern musical instrument making.’ 


And the New Serene is within the reach of all. 








Sole Representatives for the British Empire :— 


Messrs. BREITKOPF & HARTEL, 54, Great Marlborough St., London, W. 





Selected Pieces by Old Masters 


Arranged by WILLY BURMESTER. 
Performed by Mischa Elman, Marie Hall, etc., etc. 


“THE STRAD” says:— These little gems are an invaluable addition to the ropertonee 
of Violinists. The utmost care has been taken in the arrangement of these works.”’ 


Cc. PH. E. BACH, La Complaisante. 16. DITTERSDORF, Deutscher Tanz. 
COUPERIN, Le Bavolet flottant. 17. MATTHESON, Air on the G string. 
RAMEAU, Gavotte. 18. C. PH. E. BACH, Menuett. 
MARTINI, Gavotte. 19, HANDEL, Bourrée. 

MOZART, Menuett, D major, No. 1. 20. RAMBAU, Rigaudon. 
HANDEL, Menuett. 21. MOZART, Deutscher Tanz. 
BEETHOVEN, Menuett, E flat major, No. 1. 2. KUHLAU, Menuett. 

HANDEL, Arioso. » LULLY, Gavotte. 

BACH, Gavotte: . GLUCK, Menuett. 

BACH, Air on the G string. . HANDEL, Praludium. 

HAYDN, Menueit. . GOSSEC, Gavotte. 
BEETHOVEN, Menuett, G major, No. 2 . GRAZIOLI, Menuett. 

MOZART, Menuett, E flat major. No. 2. . GOSSEC, Tambourine. 
HANDEL, Tarzen-Menuett. 
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‘4. PERGOLESI, Aria (Siciliana). . 
15. LOBRILLY, Menuett. 30% HANDEL, Giga. 


Eacly post free 12 Stamps, or may be had of all Music Sellers throughout the British Empires $ 





The above are also published im Yolumes. Ve 
VOL. L containing Nos. 1to 6. VOL. IV. containing Nos. ig to 24. EE: 
ty I. : ti 7 to 12. pate rr » 25 to 30. w 
aa? j » 3 to 18. 
Each post free 30 Stamps. 


FREDERICK HARRIS, : 89, Newman Street, London, W. 
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Editorial. 


Olga Racster, André Mangeot, 
Mischa Elman, Edith Gunthorpe, Marjorie 
Hayward, Francis P. Marchant. 


ey 


Our readers will be glad to hear something 
about our illustrations and issue this month, 
but perhaps more particularly about ourselves. 
We have only four or five volumes left of 
Volume II, and not very many of last year’s. 
The first year’s issue, however, we have been 
able to preserve a few more copies of. The 
difficulty with the last two years has been, 
however, that some of our numbers went out 
of print. We advise our friends and collectors, 
however, if they want to make sure of a com 
plete set, not to delay. This brings us to the 
present year, and we ‘may say at once the last 
issue is alteady getting scarce, quite an appre- 
ciative answer to our efforts. 

One of our staff-writers has just sailed fora 
prolonged tour in our United States and 
Possessions in South Africa, and it has been 
suggested to us that many of our later readers 
have not a portrait of the author of ‘ The 
Romance of Queen Elizabeth’s Violin,’ ‘Chats 
on the Violin,’ and ‘Chats on the ‘Cello.’ 
We hope soon to see another work from her 
pen, We speak of Miss Olga Racster. 

In another column we notice Hart’s work 
on the violin, the value of which work has been 
enhanced by being revised by Mr. George Hart 
and our writer, Mr. Towry Piper. This work 
is the English classic on the subject. 

We reproduce a fine portrait of André 
Mangeot, who was born in Paris in 1883, where 
he studied, under Marsick, the violin and 


March 17th, 19! 


0. Double price, FOURPENCE., 


harmony in the Conservatoire. Since which 
he has had three grand_ tours in Scandinavia, 
and has appeared with the Berlin Phil! 
monic. Orchestra. He writes: ‘Consacré 
specialement al’execution dela Sonate moderne 
et ancienne et ala musique de chambre qui je 
considére comme la plus haute forme d’art vers 
lequel un violiniste doit diriger ses recherche 
efforts.’ " He 
February 18th, at ag o'clock concert in the 
AEolian Hall. We believe this is 
that the hour of nine bas been chosen. Tlie 
pianist, Mr. Pierre Ang 
present. Mr. York Bowen, his 
also detained, with the result that 
Sonata in E flat for the violin and figure 
was given first. A fine 
Mangeot plays’boldly, robustly and vigourously 
and above all with finish, producing a fine tone. 
Again there is @ breadth about his phrasing 
which is, often lacking in the playing of his 
countrymen. We were especially g 
the New Sonata méntioned in our last issue, 
by Christian Sinding. Mr, York Bowen gave 
a. fine rendering of it,and we think it isa work 
we shall hear more of, especially as it is fine], 
produced by Messrs. Breitkopf & Hartel ( 
‘Our Music Folio,’ February issue). M 
Ragnhild Cervin rendered delightfulh 
songs by Emil Sjégren 
By kind permission of The Irederick Harris 
) produce the latest 
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Company we are enabled 1 
portrait of Mischa Elman. 
used on the New Album publi 
of which we givea in‘ Our Music 
Two llustrations are 
Edith Gunthorpe, a pupil of Mathilde 
who appears on March 18th, at the 
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34 THE CREMONA. 


Hall, with Miss Marj 


Hayward as a solo 


violinist, in a Schum concert. That excep 
tional 'cellistand composer, Walton O’ Donnell, 
will also be | laying. Our readers will do well 
to obtain seats for the night following ow 
appearance, namely March 18th. 

MT , > | 

L) Hayward is a Londoner and, when 


quite a small child, received her first lessons 
sie Grimson. At the age of eleven 
she entered the Royal Academy of Music, 
where she studied for some years with Pro- 
fessor Sauret. While at the Tenterden Street 

titution Miss Hayward gained, among other 
awards, the Sainton Scholarship, the Sauret 
Prize, the Dove Prize, and the Hine Exhibi- 
vo, when her distinguished 
» take Up @ new post at 
d proceeded to Prague, 
where she had the advantage of studying for 
two years and a half with Professor Sevcik. 
lhere she appeared with the Bohemian Phil- 
harmonic Orchestra, and later with the London 
Symphony Orchestra, with Dr. F. H. Cowen 
it its head. 

We would especially call attention to some 
ersesin this issue by Mr. Francis P. Marchant, 
the well-known Slavonicscholar. TheGeneral 
Council of the Royal City of Prague, as we 
go to press, have presented Mr. Marchant 
with their silver medal, a distinguished honour. 

Klektra has come and been a success in its 
way and in the way that was expected of i 
It is great music combined with neurotic 
splendour. But why destroy a great .and 
famous drama? Why efface the Greek spirit ? 
Why link wondrous beauty with a deed 
horror and terrible shame? Why call it 
Elektra? Is it a ‘catch’ title, if not why not 
‘ 1} 


tion. Three years 
teacher left England 


it.‘ Neurodemonia’? 

\n opera by an English composer, ‘ The 
Village Romeo ¢ ay J wiet.” Again why such 

title? Why not Alain and Phyllis? Still it 
is good and we turn to it with real pleasure. 
The play adapted from a Swiss poem by 
Gottfried Keller. We us is Delius, born in 
Bradford, and is thought highly of in Germany 
ind on the Continent. is beautiful music, 
lifts and refreshes one 


‘Les Guarnerius.’ 


To the Editor of THe Cremona. 


Sir,-- Your contributor, whose review of the 


work « ntitl d as ab ve Appears in this month’s 
CREMONA, is of course within his rights in 
isserting his opinion of the value of Mr. 
Petherick’s book on Joseph Guarnerius, but 


t is scarcely'a sufficient basis upon which 

found the assertion that M.. Pougin’s recent 
book is ‘not reliable in its facts.’ . Had the 
writer of the review nfined himself to the 
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‘debateable matters referred to by 









laudation of his favourite author, the matter 
would have been of small moment, but there 
are other statements in this ‘amazing piece of 
criticism which can hardly be allowed to pass 
mcialieaed I have not seen M. Pougin’s 
work, and offer no opinion upon it; but 
whether or not he is aware of the existence of 
the Petherick book (with the contents of which 
I am sae re is immaterial to the issues 
involved. If he is ignorant of it he can well 
afford to continue so without jeopardising his 
claims as an authority on the subject of which 
he treats, and if he is not he evidently adopts 
the attitude taken by the best authorities on 
this side of the Channel, who decline to 
recognize the genuineness’ of the so-called 
Guarneri instruments, upon which Mr. Pethe 
rick bases his theories, or to follow him in his 
dreary and inconclusive speculations. Dealing 
with other points adverted to by your reviewer, 
it may be remarked that P iccolellis published 
the correct date of del Gest’s birth (1687, 
new style, and not 1683,as stated and insisted 
upon by Petherick throughout) so long ago as 
1886. As to the authenticity of the two del 
Gest violas and three violoncellos known to 
‘].R.D.’, a little mild scepticism is -at least 
pardonable, but his astounding averment that 
Gaspar da Sal6é ‘is not known to have made 
altos ’—in which designation are properly in- 
cluded violas both large and small—is about 
as ridiculous as anything ean well be. It is 
notorious that there exist ‘several large violas 
by da Salé, the authenticity of which is 
unquestioned, and it is needless to specify 
them. IJ refrain from enlarging upon other 
‘Li, 
and will conclude by reminding your readers 
of a salecaleiy se known fact, viz., that there 
are to-day, especially in Italy, men able and 
willing, for a consideration, to concoct early 
Josephs, and other nondescript fiddles of an 
archaic type, from old or new materials, and 
to keep on doing it so long as there are people 
credulous enough to buy such rubbish. 
Wimbledon, { am, sir, yours, &c., 
24th Feb., 1910. TOWRY PIPER, 
Joint editor ‘Hatt on the Violin.’ 
Further correspondence is held over, through want 
of space, until our next issue, 


Auction Prices. 


\t Messrs. Glendinning & Co.’s Argyll 
Galleries, on March and, the following prices 
were realized: 

‘Violins by Klotz £4 15s., Salomon £6, 
fohannnes Antonius Marchi (label lled) £4 4s, 
Salomon £13 10s., Klotz £7, Fendt £7 §s. 

Cello of the Brescian Sc Seni £6 5s. 
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A J. B. GUADAGNINI VIOLIN. 


‘The Violinist.’ 
A J.B. Guadagnini Violin. 


By REV. A. WILLAN. 
(Concluded from page 16). 

The finely-marked wood and the beautiful 
varnish of this handsome violin combine to give 
to it a richness of appearance which arrests 
the attention of the ordinary observer; and it 
is only on a closer and more critical examina- 
tion that the varnish is found to be slightly 
wanting in the softness characteristic of an 
earlier period——-a deficiency which became 
more marked towards the close of the Cre- 
mona school, and which was a distinguishing 
feature of the Neapolitan masters. 

The Cremona varnish has been the subject 
of much discussion and many experiments. 
The late Mr. Charles Reade, who was one of 
the first violin experts of the day, considered 
that, up to that time, its composition had not 
been re-discovered; and he refers somewhat 
slightingly to the various claims made periodi- 
cally for its discovery. . 

Announcements of the re-discovery of the 
Cremona varnish date back from an early 
period. One of the first appears to have been 
that of Thomas Dodd, an English maker, who 
flourished about 1750. His violins were 
made by Lott and Fendt, and were varnished 
by his own hands; and in a note on his labels 
he claims to be ‘the only possessor’ of the 
recipe for preparing the original Cremona 
varnish '—-a statement which, as Mr. Hart 
remarks, undoubtedly savours of presumption, 
and is certainly wide of the truth, 

That the varnish of some of the modern 
makers is excellent cannot be denied; but 
after the close of the Cremona school we look 
in vain for a combination of all those qualities 
which have rendered the varnish of these 
celebrated makers so famous; and the dainty 
softness of the finest examples seems to have 
defied all attempts at imitation. If it is true 
that mnitation is the sincerest flattery, we must 
look upon the attention given to the Cremona 
varnish as an acknowledgment of its superior 
qualities. 

Another theory which is periodically brought 
forward as a new idea is, that the superior tone 
of the Italian violins is due to the varnish. 
This is one of those statements which it is 
difficult either to prove or disprove. A: 
Stradivarius violin of the best period is 
known to the writer, from which the whole of 
the varnish bas been removed, leaving the 
instrument a pale brown colour, the result of 








the first coat which has sunk into the pores 
the wood. If the above theory is correct, it 
would seem that the quality of tone, which in 
this instance is good and characteristic of *he 
maker, must be attributed to this prelimi: 
coat of varnish. 

To come down, however, from the region 
speculation, we must admit that we possess no 
information respecting the Cremona varnish ; 
and that there remain those who are of o} 
that its composition is a lost art, and that thet 
are no modern instruments having the chai 
acteristic tone of the old Italian violins 


Mr. Jeffrey Pulver. 

“hose in the audience at Steinway Hall on 
February 15th who, from having heard that 
Mr. Pulver is to be regarded as ‘a very 
viglinist,’ had become obsessed ‘by: the 
that he is therefore one of those typical Teutot 
fiddlers whose claims to attention are empha 
sized by a disordered chevelure and a lordly 
disdain of the uses of soap and water, 
would be agreeably disillusioned when that 
gentleman appeared on the platform. As a 
matter of fact he is the very antipodes 
of the conventional ‘serious violinist,’ and 
his style of fiddling is as neat and strictly 
‘according to Cocker’ as his appearance. 
He introduced a Sonata by Biber, and 
with the assistance of Henry Bird— that 
prince of accompanists——managed to make 
interesting. He also gave a very discreet 
rendering of Max Bruch’s noble Romance in 
A, for which he received an encore which 
was well deserved. Speaking critically, his 
tone is hardly broad enough for that class of 
composition. He played upon a fiddle by 
Giovanni Grancino, Deke 


Pressenda and his School. 


By TOWRY PIPER. 
II. 


EVERAL years ago I had heard it stated 
that some of Pressenda's instruments 
are dated from Marseilles, and that he 

was there for a short period during his work 
ing career. I have never any such 
instruments, nor does there appear to be any 
reference to his working there in Rinaldi’s 
pamphlet on him. I have, however, ascer- 
tained from one of the oldest and most 
experienced repairers in London that there 
is, in legal phraseology, ‘ some e upon 
the point, in the shape of two violins and a 
bass, which my informant overhauled many 
years since, and upon opening them d 

covered Pressenda’s name in pencil, and 
Marseilles stated as the place of origin, Of 


nion 


serious 


: 
1dea 


seen 


idence e’ 





Saar 


ae 


ae ee 


. 








ete 


pe & 


«© 


rex 


~———— 








6 THE CREMONA. 


the dates I could not obtain particulars, and 
there for the time being the matter rests, so 
far as my information goes. I have been 
unable to extend it, although the number of 
ny acquaintances amongst the older deale1 
nd others likely to throw light upon the 


question is pretty larg It raises’ a fairly 
trong presumption that he went there 
though the period of ‘his stay may of course 
have been merely a matter of months—but 
for reasons with which I shall deal in another 
lace cannot be taken as conclusive. It 
vas obviously not ntial that Pressenda 
should actually go to France to acquire the 
stvle which is o manifest in thé work of his 
middle and later life Pierre Pacherel, a 
‘roving blade,’ who worked with him fot 
some time between the years 1830 and 1849, 
was a Frenchman, and a fellow-apprentice 
with J. B. Vuillaume, and §s0 incidentally 
it may be remarked—-was Claud Pirot, 
whose instruments not unfrequently pass 
as the work of Pressenda, though it does 
not, to my knowledge, appear that: he ever 
worked in Italy. That Pressenda in process 
of time evolved a model which is quite dis- 
tinctive will be readily admitted by those who 
really know his work, but if one may hazard 
2, conjecture upon a matter which is not free 
from difficulty, | should be disposed to point 
to D’Espine (of whom more anon) as the 
most likely amongst his various co-workers to 
have suggested to him the form which he ulti 
mately adopted and continued, with but slight 
variation, to use down to the time of his death. 
If we compare his earlier works (which are 
relatively scarce, owing no doubt to the 
fact that in order to obtain a living he 
was compelled to combine_cabinet-making 
and also jeweller'’s wk» with his’ regular 
calling) with the later ones, very marked 
differences present themselves. In early 
specimens the varnish is not always unim- 
peachable, the curves of the outline are 
more after the manner of Amati than those 
ised later, the sound-hole is less stiff, and 
in the instrument; and 
is quite distinct from 
the tyye associated with his name during his 
1 It is difficult, without the aid of 
mvey an adequate idea of the 


at times reclines more 
the carving of the hea 


best peri rd 


S| imens, to 


points of divergen ind the case is perhaps 
best ummarisea stating that i the 
istruments made betore 1830, or a year o1 


to later, there is a much stronger Italian 
flavour about the work than is exhibited in 


those made alter that time. Notwithstanding 
these differences, however, the authorship of 
the earlier fiddles is usually apparent enough 

» the trained eye. Between the years 1530 
and 1840 Pressenda seems to have finally. 


settled upon his model, and to have deviated 
but little from it afterwards. Once seen it 
impresses itself upon the mind of the con- 
noisseur, and is not likely to be forgotten. It 
may be described as somewhat massive in 
appearance, and there is a Gothic. severity 
about it which in some specimens amounts to 
stiffness. The sound-hole is more reminiscent 
of Guarneri del Gest than of Stradivari, as is 
sometimes asserted. The scroll, a bold and 
characteristic piece of carving, is usually not 
finished with the same degree of care as the 
rest of the work. The back is most frequently 
in One piece, and cut on the quarter. Pressenda 

ems to have had a decided preference for 
single-piece backs, and there is an erroneous 
impression abroad that he never used divided 
ones. I was asked only the other day by an 
[talian gentleman who is, or should be, well 
versed in the, work of this school, whether I 
had ever seen a Pressenda with the back in 
two pieces. I have not met with many, but 
one of the handsomest of his violins which I 
have ever seen was in my possession about 
18 years ago, and had a jointed back. I also 
saw, a few weeks ago, a fine early example, 
lated 1829, with the back divided. There is 
1 circumstance connected with the scrolls 
which is supposed to be peculiar to Pressenda, 
and is regarded by some as an infallible test 
of authenticity, but it is just one of those 
things in connection with fiddle-lore which 
have been inveighed against by Hart and 
other writers of less authority, and about 
which it is unwise to be always cocksure. 
It is said that he invariably left the gauge 
marks more or less distinctly visible in the 
centre of what is known as the ‘ shell,’ that is 
the back of the scroll. They are certainly 
visible enough in many of his fiddles which 
have come under my notice, but their absence 
is hardly sufficient ground upon which to 
warrant even the most self-opinionated judge 
in rejecting 4s spurious an otherwise satisfac- 
tory specimen. A word or two must be 
devoted to Pressenda’s varnish before I 
conclude my observations upon him. It 
varies somewhat in shade and, as with other 
makers, looks much softer in texture on some 
instruments than on others, the difference in 
appearance being as often as not attributable 
to the figure and density of the wood under- 
neath it. It is usually deep in colour, and 
some of the backs, with their impressive 
markings, remind one of some of the lovely 
specimens of old Honduras mahogany which 
one so rarely meets with now-a-days. The 
recipe for it, or at least for that chiefly used 
latterly, is said to be in. existence, and | have 
had ocular demonstration of the fact that it 
comes off readily enough under the action of 





(1) VIOLIN BY PRESSENDA, 1841. (2) VIOLIN BY D’ESPINE, 
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BOSWORTH EDITION. 


JUST PUBLISHED. Examination Music —Violin. 


‘The Little Sevcik’’ | —_—_Terei9 
A NEW ELEMENTARY VIOLIN SCHOOL, SSOCIATE 


Following exactly the principles and using the 















FOR SCHOOL BXAMINATIONS. 


(Elementary Division): NET 
materials of the complete SEVCIK METHOD in | Mans Sitt Op. 78, No. re y STILLES GLUCK a 
a short and easy form, with New Meledies and -- Op. 78, No. 12. LANDLICHER TANZ. 1 6 


Studies, cardfalty selected and edited. 













jtbissbnos FOR LOCAL CENTRE EXAMINATIONS 
: (Advanced Grade): NET 
ANY CHILD CAN FIND ITS WAY THROUGH THESE PAGES. FP. Drdla. SOUVENIR re 
CIM PRONE 6 SER PORE? ). 6) | JUST PUBLISHED.  Gossec’s Celebrated Gavotte. 
full Music size, with cloth backs. Fag D> Yb. Net. | Transcribed for Piano by Christian Schifer. Price 1/6 post free. 


Note New Address— BOSWO RT H & Co. 


~ 17, HANOVER SQUARE, W. 


(Adjoining the Royal Acaden 


JOHN AND ARTHUR BEARE. ° 











VIOLINS. A collection of about 80 old 
English, French, German Violins in perfect 
repair. Prices-from £6 to £10. 
VIOLIN BOWS. Very fine and perfect : 
copies of the bows of the celebrated makers 
—Domunique Peccate and F. N. Voirin, of 

Paris. Price £2 2s. each. 









No. 186, WARDOUR STREET, LONDON, W. 


Telephone No. 7739 Gerrard. (One door from Oxford Street ). 




















ONLY A FEW COPIES LEFT. 


ans Index to Volume III. 


The ‘CREMONA,’ hand bound in art linen, 
gilt top edge. NOW READY. 


Volume I, 6/- nett. Volume II, 7/6 nett. 


Post Free. 


Pade wi Price 3d. each. 


Tue SANCTUARY Press, 3, Amen Corner, E.C. 
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JUST PUBLISHED. 
The Comprehensive Scale & Arpeggio Manual 


FOR VIOLIN, 
LEON J. FONTAINE, L.R.A.M., A.R.C.M. 


PRICE 3- NETT. 


EDWIN ASHDOWN, Ltd,, Hanover Square, London, W. 


Rudall, Carte & Co. 


Have the SOLE AGENCY 
for the famous GEORGES 


MOUGENOT | 








Violins, Violas, 
and Violoncellos. 


i 


i &-—--— —— " 


23, BERNERS STREET, LONDON, W. 
and 7, Queen Street, Dublin. 


B. & M. 


BARNES & MULLINS) 





Absolutely guarantee the following 


TRUE AND TESTED 
STRINGS  --ee\ 


FOR THE 


VIRTUOSO 


NOTHING BETTER TO BE HAD. 


Ss d 
Violin E Gx S'S) 6 
Violin A k: 9 
Violin D if 9 
Violin G (Bure siixer) Si ee 
Accribelle(, nancis antmetope) 13 6 


3, RATHBONE PLACE, OXFORD STREET, W. 





apr ro er eee 


THOS. SIMPSON, 
Violin Maker & Restorer, Bow Maker, &c. 


(Late of Vilia Road, Handsworth). 


Personal.attention given to all Repairs. IMPROVE- 
MENT IN TONE always made a Speciality. 


16, Dr. Johnson Passage, BIRMINGHAM. 





By Specrat Appointment To H.R.H. Tae Duke or Epirnpurcu, 
SPECIAL AWARD 
SILVER MEDAL, INVENTIONS EXHIBITION, 188s, 
FOR VIOLINS, TENORS & VIOLONCELLOS. 
C. BOULLANGIER, 


VIOLIN MAKER AND RESTORER, 


Manufacturer & Importer of the finest French and Italian Strings 


16, FRITH ST., SOHO, LONDON, W. 


DEPOT FOR GENUINE ROMAN STRINGS. 





ZANETTI & SON 


(From Cremona), 


Violin Experts, Makers and Repairers, 


"19, TOWN HALL AVENUE, BOURNEMOUTH, 


Finest Soloist's Strings a Speciality. 
An Inspection of our High-Class Instruments Invited. 





TYROLESE WOOD FOR VIOLIN MAKING 
(Naturally Seasoned). 


Rev. Mr. Morris says—‘‘ Your wood is superb, and unques 
tionably the best in the market.”’ 

(Late) Mayson, Manchester“ It ought to go in my No. 4 
(£30) style.” . 

Also very fine Italian, for Violin and ’Cello making, direct 
from Italy. Some very fine instruments made from above wood 
by Cooper, Glasgow; Walker, Midcalder; Omond of Orkney; 
Torr, Manchester; Mayson, Manchester, guaranteed genuine, 
etc. Any instrument sent on one week's approval 

Prices defy competition. Woot greatly reduced in price? 
Samples free. 


J. D. MICHIE, Music Warehouse, 
BrReEcCHIN, N.B. 


Sole Scotch Agent for above Wood. 





2 TATE, 
ALDWYCH. 
MUSIC 


Of all Descriptions. 
(Next w the Waldorf Hotel). 





N.B.—The following articles are held over 
through want of space:—Bows for Stringed. 
Instruments, Cut Leaves, Modern Music, 
Violin Making, Eros. 
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' PRESSENDA AND HIS SCHOOL. 


alcohol, and consequently is not, properly 
speaking, an oil varnish, whatever may be its 
composition. Figure 1 in the plate illustra- 
ting this article is taken from a fine Pressenda 
violin of the severe type, and is from the 
collection of my friend George Hart, of 
Wardour Street. Figure 2, from the same 
source, represents a beautiful example of 
Alexander D’Espine, of whose work, together 
with that of Joseph Rocca and others, | hope 
to give some account next month. This 
D’Espine was labelled, and passed for many 
years as, the work of one of the Cerutis, of 
Cremona, and is remarkable for its beautiful 
coat of varnish. 


Giovanni Chitti. 


HE present series of Messrs. Chappell's 
popular ballad concerts came to an end 
at the Queen’s Hall on Saturday, March 

5th. The programme was varied in character, 
and was calculated to suit all. For the 
serious there were dramatic arias by Mme. 
Donaldi and Signor Lenghi. For others, 
attracted by instrumental music, there were 
pianoforte and violin solos, contributed respec- 
tively by Benno Schénberger and Giovanni 
Chitti; the latter made a great impression by 
his playing on the violin. He was a pupil of 
Ahrno of Florence, and we shall hope to hear 
a great deal more of him in the future. He 
plays on a Guadagnini violin, and we give a 
portrait of him. The genuine ballad lover 
listened with interest. to the singing of Mme. 
Ada Crossley, Miss Carmen Hill, Mr. Walter 
Hyde, and Miss Clara Butterworth, who 
repeated, by general request, Montague F. 
Phillips’s dainty and melodious little song, 
‘Were I a moth.’ Miss Margaret Cooper 
sang of the mysteries of the ‘ Uz-Guz-Goozle 
um.’ Mr. Thorpe Bates succeeded in George 
Henschel’s ‘Young Dietrich’ and in ‘ Queen 
of Nations,’ by Teresa del Riego. 


French Musical Works. 
By A.R. 


Accidentally the proof of this article (see February 
issue) never reached the author, and the following 
errata occurred in it :-— 

Line 30 from the bottom, for ‘ grétry’’ read grétry. 

Line 4 from bottom, for ‘ anxienne’ read ancienne 

Line 5 from top, for ‘ asthétiques ' read esthétiques. 

Line 6 from top, for ‘La traditions’ read La 
tradition. 

Line 7 from top, for ‘ L'Interpretation’ read L’ Inter- 
prétation. : 

Liné ro'from top, for ‘x me’ read xviii me 

Line 22 from top, for-‘ Beechus”’ read Boechm. 

Line 23 from top, for *Jesu Paul Lamens’ 
Jean-Paul! Laurens. 

Line 24 from top, for ‘ Lamens’ read Laurens 

Line 27 from top, for ‘Chateauden’ read Chateaudun. 

Line 30 from top, for 'I. P. Lauens’ read J. P. 
Laurens. 


read 


‘The Cremona.’ 


Notatu Dignum. 


The Annual Subscription to the ‘ The Cremona,’ 
for the United Kingdom, is Two Shillings and Sixpence, 
post free. All subscriptions should bs sent to 

‘The Sanctuary Press 
No. 3, Amen Corner, Paternoster Row, E.« 
consider 
le of 


All manuscripts or letters intended for 
ation by the Editor, should be written on one si 
the paper only, and addressed to J. NicHOLSON SMITH 

Ail cheques and postal orders should be made 
payable to ‘ The Sanctuary Press,’ and crossed ‘ & ¢ 

The Proprietors and Editor welcome criticisms 
and articles on controversial subjects, but do not 
hold themselves responsible in any way for the 
opinions expressed, the responsibility remainingsolely 
with the writers. 


All copy,advertisements, notices or alterations 
must reach us not later than the 7th of 
each month. 
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A little more of the suavster in modo, and 
occasionally a trifle less of the fortiter in ve 
would certainly have tended to make the 
second concert given by the Bruce Quartett 
at Bechstein Hall, on February. 12th, a 
greater artistic. success than it was. However, 
they are working on the right lines, and time 
will assuredly bring them to greater perfection 
than they as yet achieve*in the matter of 
ensemble. Flying as they do at very high 
game they of course staid to be judged by a 
correspondingly high standard, and it may be 
said, notwithstanding, that, after taking due 
note of a few instances 
resulting in roughness of 
very good account of therr pr 
included Schumann's C major quartett, op. 41, 
No. 3; and quartetts by Brahms and Haydn 
in € nmvinor and major respectively, the last 
named being an excellent piece of work. 

On Feb. 24th the New Symphony Orchestra 
gave their. fifth concert of the season at 
Oueen’s Hall, being honoured by the presence 
of H.M.the Queen, Straus’s Symphonic Poem, 
‘Don Juan,’ is by this time pretty well known 
to London concert goers, and the Orchestra 
gave a very good account of it. The rendering 
of Debussy’s ‘ L’aprés midi d’un Faune’ was 
less successful, and. invited comparison (by no 
means to its advantage) with other perfor- 
mances of the work which have recently been 
heard under the same roof. The most import- 
ant item was, of course, Elgar’s now famous 
Symphony in A flat. This was really a fine 
effort throughout, the conductor (Mr. Landon 
Ronald) and the players doing all in their power 
to give the audience of their best. LP, 


of over emphasis, 
me, they gave a 
cramme, whit h 
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\fter a stay of two years abroad, in St. 
Vetersburg and Berlin, Miss May Harrison 
returned to England, and on the evening 
of March ist, at Queen’s Hall, gained the 
heartiest of welcomes from a numerous 


cdience Miss 


ns when she 


Harrison, who won golden 
appeared in London 


before, has made excellent use of her advan- 


tages in studying under Professor Leopold 
Auer, and plays with a breadth and dignity 
rather unusual in so young an artiste. She 
had the advantage of the Queen’s Hall 
Orchestra (directed by Mr. Henry Wood), and 
in the Brahms’ ( erto both the orchestra 
ind th loist excelled themsel ind were 
ra ire \ ipplauded The Allegro was 
leliightfull d, with its Hungarian theme, 
ol lin, which is cheerfully taken up by 


the full orchestra. Glazounoff’s Concerto in 
A minor came next on the list, and the three 


1 } \\ well ‘maintained by Miss 
tH ld aisplayed her mn urvellous tech- 
nsiderable advantage. Tchaikovsky 

il represe by he ‘Souvenir d'un 

cher,’ and both the. Soloist and the 


ra did full justice to’ this graceful 


re ition. The ‘ Meditation” mm D minor 
most touching; a smali orchestraeads off, 
followed by the harp, and then the violin gives 
out the chief melody gravely and plaintively. 
The second verment, ‘Scherzo’ in C minor, 
is bright and effective, with a humorous 
ito. which is n diverting. Suddenly 

it seems that the \ lin. is to b crushed, and 
the orchestra TOW in volume and slacke ns 
the tempo. This depression is soon over, and 
he first sul t recurs and goes on gaily to 


the clos \ striking novelty was the perfor- 


nance by the orchestra of the Preludium of 
Yr elt, a modern Finnish composer. 
Phe nce much enjoyed the gaiety of this 
melod \ Prz2zicato ettects, engaging all the 
instruments in a restless jollity, and an encore 

be accorded. Miss Harrison had the 


advantage of playing upon a fine 


Jos ph 
(,uarnerius, 


On the evening of February 15th visitors 


to Steinway Hall had the pleasure of listen- 
w to a ially good artiste in M1 
leffvey Pulver, a violinist of considerable skill, 
' instrum \ a Giovanni Grancino 
(about 1690). in teresting sonata (Biber, 
168 as brought forward as the first item. 
(Siber is an old German writer whose resus- 

ation is due in large measure to Ferdinand 


David, who included some of his masterly 
roductions in his famous *‘ Hohe Schule,’ 


published ! Messrs. breitkopt x“ Hartel . 
It was announced as being performed for the 
first time in Londo Mr. Pulver played 





THE CREMONA. 


with: remarkable ease, and the pianissimo 
passages were excellent.. We adniired his 
freedom from mannerisms. Later we heard 
Max Bruch’s A major Concerto, which was 
performed with equal skill, and brought forth 
an encore, a charming and dainty morceau. 
[he last, a fine and stirring -sonata in A 
minor (Beethoven) was much appreciated. 
Mr. Henry Bird, a true miaestvo, acted as 
accompanist. Miss Clare Powell, who shared 
the honours of the evening with the violinist, 
had a varied and attractive programme to 
offer. Opening with Tennyson’s ‘ Tears, idle 
tears,’ with pianoforte accompaniment, she 
passed to Kingsley’s ‘Ode to the N.E.. wind,’ 
which we. preferred,- being unaccompanied. 
The difficulty seems to be, in these musical 
recitations, to pitch the voice in accord with 
the piano. Later we were much impressed 
with the rendering of the Sleep -walking 
Scene from ‘ Macbeth,’ for which ‘Miss 
Powell was applauded considerably, and 
became the recipient of a lovely bouquet 
yf ilies. Perhaps the . most charming 
recitation was ‘Fairies on the lawn’ (R. C. 
Lehmann), with a graceful Mendelssohn 
accompaniment which lent itself well to 
the words, and certainly the most humorous 
was the ‘Holiday abroad’ (G. R. Sims). 
Both artistes made a considerable impression 
on the audience, and were greeted very 
heartily. W.R.M, 

Some interesting and rarely heard speci- 
mens of old time music were given at 
Steinway Hall at the first of three recitals 
arranged by Miss Grace Sunderland and Mr. 
Frank Thistleton. The programme com- 
menced with two Sonatas of Purcell’s, one in 
three parts in F minor and the other in four 
parts in D major. Both are examples of the 
contrapuntal facility which marked the works 
of the ‘father of English music ’—a Canzona 
in the first and thé final Allegro in the second 
were of interest. The concert-givers were 
assisted by Mr. C. Woodhouse, Mr. Ivor 
James, and Mr. Claude Hobday. In the 
programme were a Sonata for violin with 
piano in E minor, by Veracini, who died in 
1750, anda Concerto in seven parts in E major 


for two oboi, string quintet, and piano, by 
John Hebden (circa 16901755). 

There is no player who can_ interpret 
Beethoven’s music. better than Mr. Frederick 
Lamond, who gave his second and last recital 
f the season’ at Bechstein Hall on March 
and. Neither the Fantasie in G- minor nor 
the Sonata in D major, op. 28, is to be counted 
among Beethoven’s greatest efforts, and it 
speaks highly for the player's interpretative 
powers that he succeeded in giving point and 
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interest to music which is a little theatrical 
and laboured. The Sonatas in A flat, op. 26, 
and F minor, together with the Rondo a 
Capriccio in G major, were also included in 
the programme. 

A large audience visited the Assembly 
Rooms, Featherstone, on Wednesday, Febru- 
ary 16th, to hear the [eatherstone Choral 
Society. The occasion was the seventh 
annual concert, and Mr. W. H. Fearnley was 
a splendid and enthusiastic conductor. ‘The 
Rose Maiden’ (Cowen) is from many points 
of view one of the choicest of this English com- 
poser’s works. The piece contains some very 
pretty work for the orchestra, and their 
playing, taken altogether, was good. There 
were some very attractive items in the second 
half. Mr. Williams struck a very acceptable 
vein in his rendering of ‘ Young ‘Tom o’ Devon,’ 
Miss Swales sang delightfully ‘ The Moorish 
Maid,’ and Miss Bradley feelingly and taste- 
fully rendered ‘Absent’ and ‘ Down in the 
Forest.’ Mr. Morgan was successful in his 
interpretation of that attractive solo, ‘O, 
vision entrancing ’(Thomas). The greatest 
interest, however, was centred in the perfor 
mance of Miss Lesbia Harrison,” solo violin. 
This young lady, a member of a well-known 
Pontefract family, -ts an artist, and she gave 

very evidence that in the course of time she 
will take a high place in the profession. Her 
first selection—-Fantasia Appassionata (Vieux- 
temps)—is a long and intricate selection, and 
she emerged from her task in such a way as 
evoked loud applause. Later she contributed 
with equal skill, ‘Menuetto,’ by Milandre- 
Burmester, and .mazur ‘ Obertass’ (Wien- 
iawski), and again toek all before her. The 
chorus also contributed part-songs most 
acceptably, namely, ‘The River floweth free,’ 
‘The Links o’ Love,’ and ‘Sing a joyous 
Roundelay.’ Besides his work as pianist in 
the first half Mr. Hbt. Langley played the 
accompaniments most ably. The band were 
as follows:—1st violin, Miss Barker, Messrs. 
Rk. A. Easdale, H. R. Haigh, and F. Thorpe; 
and violin, Messrs. L,. Crawshaw, Petch, 
Purcell, and G. Wadsworth, gnd Miss 
Marshall; viola, Messrs. Burton and Clay ; 
‘cello, Mr. Scott Drake ;.bass, Mr. Shepherd ; 
flute, Mr. A. Ashton; oboe, Mr. Frank 
Chapple; clarionet, Mr. Robinson; bassoon, 
Rey, C. D. Atkinson; tympani, Mr. J. Shaw. 

At the Imperial Unionist Club, Waltham 
Cross, on February 17th, Miss Edith Karsten’* 
gave a violin recital and evening concert. 
The audience was given a capital programme. 
Little Miss Karsten is only 11 years of age, 
and was born in Wood Green, London, in 

* Pupils of Herr Heinrich Dittmar.—Ed. 


August, 1898... At the tender age of tw 
years she displayed a love for music, and on 
her fifth birthday she was given her first 
violin lesson by her father. She made such 
progress that at the age of six she appeared in 
public at Holborn, and was cordially received. 
At eight she went to the Royal Albert Hall, 
and was complimented upon her playing by 
H.R.H. the Duchess of Cumberland The 
opening item was, a violin solo, ‘ Echo des 
Alpes,’ by Miss Karsten. She showed a 
mastery of the instrument which was simply 
marvellous ; the delicacy of tone was particu 
larly noticeable. On her second appearanc 
she played ‘Concerto’ with great skill, and 
in response to an encore gave ‘ Minuet’ 
(Milauder). At a subsequent stage she played 
‘Hej, Haj’ (Drdla) and ‘ Little drummer.’ 
She gave a fine rendering of the latter piece, 
and responded to calls for an encor Miss 
Olive Staker with her rich contralto voice 
was heard to fine effect in ‘My dear soul’ and 
‘Angus Macdonald.’ Miss Muriel Barnett 
(soprano) favoured with ‘lhm hat ein Gold’ne1 
Stern’ and’* | know a lovely garden.’ Miss 
Amy Thesta has a nice soprano’ voice, which 
was heard to advantage in ‘Carmencita.’ Miss 
Edith Glynne was an able accompanist. A 
duet from ‘ Trovatore by Miss Lhesta and 
Mr. W. Cooper won hearty applause. 

The excellent impression which the Russian 
Trio— Vera Maurina, Michael Press, and 
joseph Press—created at their first appear- 
ance was fully confirmed at their second 
recital at the Steinway Hall. They gave a 
finished interpretation of Brahms’s Trio in B 
major, op. 8, for pianoforte, violin and ‘cello, 
The second item on the programme was a 
Sonata for the ‘cello, by Locatelli—not, as 
printed, Locattelli. This was not rendered as 
published, the Minuetto and Coda being 
omitted, and then the Minuetto was given as 
anencore. We think the programme should 
be adhered to, and the work given in full. 
Mr. Joseph Press’s playing was very fine in this. 
Tartini’s ‘ leufelstriller’ was rendered and 
eneored, and the Concert closed with Bee 
thoven’s Trio in E flat major, op. 1., No. 1, the 
Scherzo of which was the finest piece of work 
during the evening. 

\t Mr. Darbishire Jones's ‘cello recita! at 
the AZolian Hall, on March 8th, one could 
not but admire his remarkable technique and 
depth of sympathetic feeling. He is a 
thorough master of his instrument, which is a 
fine Nicholas Amati. The programme con 
sisted of two sonatas of Beethoven, op. 5, Ne. 
1, and op. 69. In the former, the ‘cello had 
to bear with the unpleasantness of a rathe 
exaggerated accompaniment, which drowned 
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some of the most delicate passages. Happily 
this was remedied in tl econd sonata, which 
isa grand work of Beethoven, and well-merited 
ipplause greeted both Mr. fones and the 
skilled pianist, Vir. Louis Edget The latte 

a capable and pleasing performer and, we 
should judge, v i be excellent as a soloist. 
The last sonata proved to be a fine one of 


Brahms’s (E minor, op. 38), and consisted of 
a graceful and melodious allegro non troppo, 
charmingly “rendered by both artistes. ‘Thi 
was followéd hy an allegretto and a vivacious 
allegvo. The concert was very well attended 
by a most appreciative audience. ‘The only 
point to which we take ex: ‘:ption is that the 

in the order of 
the printed programme. Variations of set 
programmes are unfortunately too prevalent. 


The Russian Strad. 


Messrs. George Hart & Son have a 
i very fine strad ’cello, known as the Russian 


movements were not given 


Strad, for a very high price. It is in a 
remarkably fine state of preservation, and 
obtains its name from) the fact that it reposed 


for a great many years in St. Petersburg in 


the possession of a; Russian nobleman, an 
excellent amateur. 


Miss Marie Hall’s £10,000 Tour. 
Miss Marie Hall, the famous violinist, ha 
ust completed arrans ‘nts for a tour through 
South Africa,’ beginning in August. The 
guarantee’ is stated be £10,000, which is 
the largest ever offered to a violinist! 
Amateur Orchestra in a Drawing 
Room. 

“More than 40 people, with intent, earns 
faces and nimble fingers, who played throug! 
an orchestral programme of nearly three hours 
duration for sheer love o isic, met ; 
house in Balham one night recently. Th 
statement that there is in London a« omplet 
private orchestra will be received by most 
people with a certain amount of pardonabl 
scepticisn But it is an undeniable fact. The 
house is the home of Mr. William Borders, a 
commercial man with offices in Fenchurc! 
Street, and the instrumentalists a1 
amateurs of marked ability, personal friend 
and relatives of Mr. Borders. Not only is th 
orchestra complete in every detail, but it even 
indulges in producing the compositions of it 
members. A composition by Mr. Borders 
who plays first violin in the orchestra—an 
overture entitled ‘ Hypatia,’ and a march | 
the conductor, Mr. Goodall, were on the 
gramme. Such an orchestra, every. member 
of whic} 
ns or her love of mu: 
ol many. 


; an amateur, bound to it simply by 
, has been the drean 





rhe concert began punctually at eight 
o'clock. Mr. Goodall, the conductor,. lifted 
his baton, and the orchestra glided mto the 
opening bar of Beethoven’s ‘Coriolanus’ over- 
ture with all the assurance of professionals. 
After this came a light gavotte, and after that 
Mr. Borders’ overture, ‘ Hypatia,’ which in its 
nanipulation of orchestral effects displayed a 
remarkable translation of the dramatic story of 
Kingsley’s novel, And whenitisconsidered that 
‘ Hypatia’ is Mr. Borders’ nineteenth compo- 
sition, one may gain some idea of the scope 
of his powers. ‘ Mendelssohn’s violin concerto: 
Mr. Rees,’ said the conductor, who announces 
the items in place of a programme. Mr. 
Stanton Rees, a fresh-faced, fair-haired young 
inan, stepped to the front of the orchestra and 
played Mendelssohn’s beautiful work in .the 
approved professional manner without a note 
before him. The same thing was noticeable 
when Mr. Charles Graveley 


t} 
S¢ 


who in everyday 
life is a solicitor with a practice at Croydon 
—played the solo part of Mendelssohn's 
Capriccio for piano and orchestra with sur- 
prising technique anda capacity for expression 
that many professionals might envy. 

The orchestra is particularly well con- 
structed. The strings number 26—21 violins, 
three ‘celli, and two double basses. Eight of 
the violins are played by ladies. The horns 
and wood-wind are excellently balanced, a 
fact which was particularly noticeable during 
f ‘Hypatia.” The pro- 
gramme showed the remarkable scope of the 
rchestra. A light gavotte by Mr. Hefiri 
Bonnaire and an overture by Beethoven came 
like to this band of amateurs. The following 
W the programme: 


the performance 


Overture ... ‘ Coriclanus’ Beethoven 
Gavott ane ...' La Reine’ Bonnaire 
verture ‘Hypatia’ . > Borders 


iolin Concerto Mendelssohn 


Solo Violin: Mr. Stanton Rees 


Selection Coppelia’ ... ve. Delibés 
Interval 
Capriccio for Piano and Orchestra bse Mendelssohn 
Solo Piano: Mr. C. E. Graveley. 
Ballet aoe ... ' Egyptien’ ... eee Luigint 
Petite Suite for Orchestra ie Jae . Nunn 
arch ... nis ses nf wis «. } Goodall 


‘The idea originated from my getting a 
quintette together more than 20 years ago,’ 
Mr. Borders said to an" Express’ representa- 
tive, ‘and after a little time IL grew more 
ambitiou ind added to the quintette until 


the orchestra as you see it now came into 
being. It has been in existence for more than 
15 years.’ When Mr. Borders added to his 
juintette,and the orchestra came intoexistence, 
he did not forget to take into consideration the 
uestion of a suitable room or hall in which to 
play. His house is a large one, possessing a 
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Professional Cards. 

We hope to make @ special feature in our 
1dvertisement Columns of ‘Notices or Cards for 
Professtonals, Masters and Teachers. 

Our vate 1s 6d. per 4 inch, single column, per 
issue. 





LESSONS IN TOWN DAILY. 


Mr. ARTHUR BROADLEY, 
Solo Violoncellist, 


ACCEPTS ENGAGEMENTS FOR 


Solos, Concertos and Chamber Concerts. 
Address— 
“The Beeches,” 
Wilbury Hill, 
Letchworth, ‘Herts. 








¥ ’ 
HEINRICH DITTMAR’S VIOLIN SCHOOL 
(SEVCIK METHOD). 
For Professionals and Amateurs. 
CERTIFICATE. 

I, the undersigned, acknowledge herewith, that Herr Hernricn 
Dittmar, of London, has studied with me in 1go1, aid has 
acquired @n absolute grasp of my method of teaching. HERR 
Heinricu Drrrmar is a most experienced teacher, and all his 
pupils, whom I have heard play, have received excellent tuition. 
On this account Herr Hernricu Dirrmar is most highly to be 
recommended as Professor of the Violin. 


PROP. OTOKAR SEVCIK, 
Director of the ‘‘ Meisterschule” for Violin Playing at the Imperial 
and Royal Academy of Music in Vienna 


Vienna, March r4th, 1909 


For Particulars write— 
E. PAETOW, 40, Wigmore Street, LONDON, W. 


The Petherick Quartette. 


Ada Petherick, piano. 
Leila Petherick, viola and vocalist. 
Eveline Petherick, violin. , 
Dora Petherick, ‘cello. 


Available for Concerts, ‘At Homes,’ Pupils. 


25, HAVELOCK ROAD, CROYDON. 








Miss Letty Graham, 


Ecclesiastical Metal Work, Altar Vessels, &c. 
Enamels, Trinkets in Gold and Silver. 
Old Stones Re-set. 

Decoration of Violin Pegs, &&c. 


STUDIO: 
28, POLAND STREET, W. 


Of Oxford Street. 





Mr. Basil Marlo, 
TEACHER OF 
VOICE PRODUCTION 
. . AND SINGING 
Pupil of, and recommended by Commendatore 
FEDERICO BLASCO, Milan, Italy. 


STUDIO 
BROADWOOD’S,CONDUIT STREET, 
NEW BOND STREET, W. 





Philip Cathie, 
Violin Virtuoso, 
Professor at the Royal Academy of Music, 
Announces change of address to 
8, BIRCHWOOD MANSIONS, 
MUSWELL HILL, N., 





Miss Duncan, 


Professor of 
Dancing, Calisthenics & Deportment, 


Trained under the Wordsworth System 


‘Miss Duncan made a great success in the North, 
especially in the Scotch Dances,’ 
Repertoire——National, Fancy, Skirt, Ancient 
and Modern, and Society Dancing, &c:? 


Miss Duncan attends ‘At Homes,’ and gives instruc- 
& 

tion in special Dances if required. 

Arrangements may be made for Special Tuition or 
Private Lessons. Terms on application to 

‘ ‘ , 

Miss DUNCAN, c/o ‘ The Cremona, 
Ne. 3, Amen Corner, E.C, 





The Cremona, 


Volume III. 


Hand-bound in Art 
Linen, gilt top edge, 


Price 5s. Nett. 
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AMATEUR ORCHESTRA 


long. drawing-room, which, however, could 
not comfortably accommodate an orchestra of 
42 to 45 performers. So Mr. Borders had 
the room widened by about five\feet, 
a broad beam across the lofty ce 
the place where the wall 
The house is a temple of music. 
across a stray harmonium here and a quaint 
Japanese fiddle there. There ave pictures of 
musical subjects, too; while in the music- 
room a large bookcase which stands at one 
end is decorated with a small carved lyre, a 
sufficient indication of the bent of its owner's 
mind,.”—* Daily Express.’ 


Hart on the Violin, 
its Famous Makers, &c. 
appearance of the new 


E welcome th: 
edition of this»-famous work which 1 
1 


16w on the market. The revision has 
been undertaken by the author’s son and Mr. 
fowry Piper, and so far as possible the author's 
text has been retained in its integrity, no 
attempt being made to interfere with opinions 
expressed, except 


and now 
iling marks 
rmerly stood. 
One comes 


the Cc I vc peen 
ide, Ol ormation 
sation in 1887 


the 


int 


where 
affected by discoveries m 
brought to light 
of the popular edition. 
emendations numerous and 
and the additions 5 
considerable. A glance at the Italian 
shows that in its statements of fact the 
hasbeen brought abreast of the pre: 
of knowledge. Stradivari, Guarneri del Jesi 
Cappa, Gaspar da Salo, Maggini, and many 
other less noteworthy names, all. receive 
editorial attention. The long and important 
notice of the great Antonio remains much a 
it was, save in regard to the portion dealing 
with the ‘long Strad.’' The 

informatjon published by Piccolellis, relative 
to Guarneri, are duly noted, but the ‘Gisal 
bertian theory’ as to del Jesi’s pupilage is 
disposed of in a brief editorial 
unworthy of serious consideration, in \ 
the evidence offered m support of it. 


since the publ 
rth eless, 
are import 
to the lists Of mat 
section 
hook 


‘nt state 


dates and othet 


note. as 


1OW of 
In the 
French department several new names find a 
place, and the German list has been corrected 
in several matters of defail, but without many 


material additions to its numbers. To have 
expanded it by the inclusion of many scores 
of Teutomc trade and other names, more oi 
less obscure or non-representative, could 
hardly have added to the usefulness of the 
work, and the-éditors have, we think, acted 
wisely in adhering to the author’s original 
policy in dealing with this department. 


*Pubiished by Dulau & Co. and Schott & Co.—Ed 


IN A DRAWING ROOM. 
TWO SLAV HYMNS. 


Free translations by Francis P. Marchant. 
‘*Sce ne vmerla Ukrajina.” Litth 
words by P. Cubinsky, music by M. \ 


Ukraine 

glory 

Still, young brethren, fate smile 
ancient story; 

May our foes like dewdrops w 
beam's beauty, 

We shall rule our homeland wisel 

and duty. 

und body yield we gladly 

pion: 


vi the 


issian 


rou ky 
From d liberty and 


have ne'er departe 


on 


ther at the sun 


trong in love 


} 


Soul , tres I 


5S ¢ h im 
ever, 

world that Cossack h s fail 

flinching never ! 


“Sumi Marica.” Bulgarian 
Marecek, music by G. Sebek. 
sung before the battle of Slivnitsa, w 
the by the Bulgarians 
Alexander of Battenbe1 y. 


not, 


words by 
This was first 
mn Ove! 
Prince 


Serbs under 


Flows the 


| oor 


Maritsa with wavelets blood-red, 
led widow bitter hed! 
March, march, our general, march, 
One, two, three, march, wart 5 We 


} 


tears doth 


Onward we press then, dear warriors b: 
By strength and courage Balkan’s land to 
March, march, etc 


ive. 


nee Al ider leads us along, 
» hi lior tandard victory doth be long 


March, march, etc. 


Tyrants, behold our leader appear, 


Alexander,’ our fit 
March, ma 


The Uselessness of 


. 1 

Musical Degrees, 

By A MUSICIAN. 
NDOUBTEDLY musical degrees lowe1 
the status of the divine art. They are 
an attempt to reduce music to the same 
level as such subjects as Latin, Greek, French, 
; for which subjects examinations 


* Maren, rce Wal 


science, elc., 
for degrees arenecessary ; but the real musician 

-the artist, that is to say not made 
Therefore, no amount of examinations,oralpha- 
after his name, will make the 
musician into an artist if he 
On the other hand, if a must 


is born, 
bets pianola 


was not Dorn one 
‘ian is born an 
artist he ts placed, as it were, 


above such thjngs as degree 


na piunacle tar 
and examinations. 
Look at ouy/ great compose they have yot 
passed examinations and taken degrees in 
music. Practi ally all of the m, in-cases where 
they ym ol “Mus. Dox 


have been presented with their degree as a mark 


possess the magi 
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of high appreciation of their undoubted genius; 
and that is exactly as it should be. The ‘Mus. 
Doc.’ should be reserved for those who have 
proved, by the works they have given to the 
world, that they are composers of the highest 
rank, and should be simply an ‘honoris causa’ 
degree, just as the Victoria cross is presented 
toa man who has proved his bravery to the 
world. Take one instance that of Sir Edward 


Elgar. He did not pass an examination for bis , 


doctor’s degree; he was presented with it as a 
recognition of his great genius, and he is by far 
the worthiest of all the British musicians who 
possess that degree. The same remarks also 
apply to, Richard Strauss, amongst the foreign 
musicians who hold an English degree. (By 
the-way, are not musical degrees purely an 
Englishinvention ?) It will be found that almost 
all our composers Who possess the .doctor’s 
legree were presented with it. Of course, the 
majority of our composers do not possess any 
degree at all, and do not need to. Degrees in 
ivtended for the mediocre 
pianola-musicians, who are not artists enough 
to get along without the advertisement, such as 
it is, of the musical degree. It is true that many 
o-called composers have passed examinations 
» music and obtained degrees; but then they 

‘nerally belong to that category of composers 
who merely produce elaborate harmony exer- 
cises and call them Te Deums, Benedictuses, 
Magnificats, or Nunc Dimittises. A real artist 
is probably not successful if he is fool enough 
to enter for an examination, because to pass 
examinations one has to possess cast-iron 
nerves, and, as is well known, every artist is 
‘a bundle of nerve ind that alone is enough 
to ‘plough’ him in any musical examination. 
Passing examinations 1s not in the least a test 
of whether a musician is an artist or not 
probably not). 

Of course, these remarks are not intended to 
apply to the case of those who teach music. 
Degrees may, perhaps, be useful to a teacher. 
hese remarks simply apply to those who are 
composers or performers. Even with regard to 
teaching, a teacher cannot make his pupils 
artists unless they happen to_ be born with a 
‘soul’ for music, Also, how ever many exam 
inationsa teacher may have successfully passed, 
it by no means proves tbat he can impart his 
knowledge to his pupils, for to impart know- 
ledge successfully is a gift from the gods. Some 
people think it is so necessary for an organist 
to be the proud possessor of a degree, but even 
iN organist 1s sometimes a musician. The 
greatest musicians of the rgthcentury possessed 
no degrees, except in cases where they were 
given them, Wagner refused the offer of a 
Mus. Doc., and rightly so, for now-a-days it 


music are only 
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is a sign of distinction not to possess a degree 
in music, just as it is a distinction not to possess 
a knighthood unless one is a grocer or a butcher. 
Lest some readers of this article should, 
perhaps, go away with the idea that the writer 
is one of the many disappointed ones who have 
been ‘ ploughed’ for the Mus. Bac., Mus. Doc., 
or F.R.C.O., let it be stated at once that it is 
not a case of ‘sour grapes,’ as the writer of 
this article has never tried to obtain any of 
these degrees; and, what is more to the point, 
he would never dream of wasting his time in 
such a foolish way. On the contrary, this 
article has been written from a perfectly im- 
partial and disinterested point of view. 


Cut Leaves. 


Published by John Lane, ‘ The Bodley Head,’ Lon- 
don, W 

*‘Unmusical New York,’ by Hermann Klein, a brief 
criticism of triumphs, failures and aluzes, with a 
portrait of the author. 1910. Price 3/6 nett. p.i-xii, 
p. 1-144, cloth. 

This is a remarkable and distinctly interesting book, 
being a revision and enlargement of a note which 
appeared in our columns in 1909 of a lecture in the 
Bechstein Hall. There America was spoken of th 
error for New York. The preface should be read first 
as it gives the raison d'étve of the whole. Chapters on 
‘New York Audiences,’ ‘ Native Talent,’ ‘The Star 
System.’ ‘The History of the Autocrats of the Opera 
House,’ are amongst those which appeal to us most, 
but the whole book is full of information, and does not 
contain a dull page from cover to cover. 


, * 
Performing Rights: 
Is English Music worth paying for? 
By H. B. 

(Continued from page 14). 

If we want good music we must pay for it ; 
if we want English music we must give the 
English composer a fair chance of living, and 
a living wage for his work, as is the case in 
other countries. As to the remedy, several 
have been tried, but none with such energy 
and perseverance as attended and justified 
the suctess obtained by the O.P.C. The 
Orchestral Publishing Company, under which 
name this undertaking 1s trading, is a 
sort of amalgamation, .combine, or society 
of composers, ‘founded to promote and 
protect the best interests of composers,’ 
It is administered on somewhat different 
principles to similar societies abroad. As a 
rule these societies work hand in hand with 
the principal publishers of their respective 
countries, but under the societies’ control and 
direction. The music publishers in England 
are, however, too strong a combine to_ be 
dictated to, and the only alternative was for 
the composers to publish for themselves. 
This the O.P.C. does under very favour- 
able conditions, buying its materials in 





PERFORMING RIGHTS. 


the best market, 
und charging 
he composer. 


and wholesale price 
price to 
entrance fee noi 
subscription has been demanded, and the 
expenses. have been met by the profits on 
copies sold, the composer receiving 50 pet 
cent. royalty on the wholesale price of all 
the copies sold; 25 per cent. is paid to their 
principal agents, Messrs. Withers 
& Sons, for rent,’ etc, and 25. per 
cent. goes to the O.P.C. for working 
expenses. Any balance thereof is used 
to further the interest of the composers’ 
society. The books of the company may b 
inspected by anymember. In the particulars 
supplied to composers on_application we read 
the following interesting items: An agree 
ment for three years must be signed; the 
company will undertake to protect the rights 
of composers; all plates, copies, MS., 
copyright remain the property of the « 
poser; settlement of royalty every six. months; 
English copyright secured free of charge. In 
a scale of charges we find that'the cost of a 
a first edition of 250 
copies, is only £2 ‘17s. gd., a subsequent 
edition of 250 being £1 gs. 3d., and for 

£3 17s. 3d. and £2 gs. 7d. respectively. Th 
workmanship and material are of a very 
superior standard, and the cover is 
specially artistic design. ‘The cost, as 

is very low. Furthermore, the O.P.( 
on sales only to cover e: 
MSS. are rejected are 
advice, and 


merely the 


So far no 


cost 


George 


and 


+ t 


four-page piece, on 


. depends 
penses, advertizing 
etc. Composers whose 
yiven a reason. and 
are helped in every possible way. 

We n last month’s list of new com 
ositions several well-knoéwn composers. We 
ire told that 15,000 of these lists were sent 
ut. This and the fact. that many composers 
yin daily shows that the undertaking is pro- 
gressing. As to thes administrators and 
managers of the,concern, we will deal with 
them in a subsequent issue; suffice it 
that the combination is a very happy one, 

and the interests of the composers are in 
trustworthy hands, who, by methodical man 

wement, by diplomacy and tact, 
those concerned in this formidable 
which the most important their clain 
to performing rights. So pages hav 

been written on this subject and wasted that 
one feels a sort of hesitancy, and.is even appre 
hensive how to. say any about it: but 
the discussion that- followed the proposition 
of claiming all performing rights by the O.P.C 
nearly created a Chis is easy to 
understand when, as we know, 


to pay to 


sometimes 


note 


to say 


lo credit to 
scheme, ol 
item 


nan 


mot 


pani 
most m- 
posers hav: 


anything p! 


i ( { nued }. 
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Under this heading occasional review 


Published by The Frederick Harris Co., No. 89, 
Newman Street, W. 
‘Gems of the Old Masters,’ for violin and piano 
Price 2/- nett. This delightful three 
as performed by Mischa Elman, and arrang: 


by Willy Burmester. (1) Beethoven's ‘ Menuett,’ (2) 
Dittersdort 


s ‘ Deutscher Tanz,’ (3) ¢ sec’s ‘ Gavotte, 
beautifully printed, with a pic 


Mischa Elman 
on the cover, allowed to reproduce in 
this issue 


, 
albun 


specially 


ture yt 
which we are 
Published by Hawkes & Son, Denman Street, 
Pictadilly, W 
Bohe 


nienne,’ by J. B. Boldi 
; 


z0-valse, and is 


Price 2 

published 
required 

Price nett 
| orchestra parts can be had, A vivacious 


‘ Chanson 
nett. This is a fine 
with parts for full or $u 

—_ : es 
babpett ry (;ustave ¢ in 


intermez 


ll orchestra if 


smalle 
walt: 
Published by Price & Reynolds, No. 41, Berners 

Street, W. 

[he Polar Bear’s Picnic,’ by Hermann Finck 
Price 4 This is called in the sub-title ‘An un 
Cooke Ex-Peary-e It best thing 

has done in this way, A delightful two step 
hed by Joseph Williams, Ltd., No. 32 
Great Portl ’ 


‘Ha pl 


is quite the 


ul | ~fre 
l Flo ascal, words by Ruth 
In A flat and 5 flat, vers 
charming song 
by E. O. Go 


d G (original Price 


music by 


Ruth 

me 

*s Sor g), wo Is 

imin ¢ 

i i a \ e vo ul 


rodard, 
ranged duet for 
yprano and |b i Price 2/- ve 
‘kemembi 
hill ps, in I 
uit the musi 
‘ But ider than 
Is ti I nin y 
Vy M 
composed 
A delightful waltz . 
‘ Pélissiana,’ No. 1, ¢ t ! yf songs, composed 
by H. G. Pélissier y | lies,’ and charm 
ingly arranged for the Herman Finck. Price 
nett. Some ol! canadian 
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ant somebody to love 


happy land is England,’ (4 
me, etc., etc., etc. 
‘Four Pieces for the Piano,’. for 


four hands 
André Gedalge (I) ‘Chan ur les | 
dans la’ Montagne,’ (3) ‘Chant dan 
Chant dans la Plaine.’ Pric 2 Che 
1. The fingefing. 


LUX, 


irranaue 


tOTeiptl 
and English under then 
Lodcata,’ 4 

Pri 4 > 

la Fileuse 

Piece pour Je piano Lt 

ind toreign 
Published by Bosworth & Co., 


‘ Morceau 2 | Sis. Price 2 
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44 THE CREMONA. 


Briill's ‘ Spanish Dance,’ (2) Cui's ‘Etude Fantasie 
(3) ‘A Caprice,’ (4) ‘ Esqui ;) ‘Mazurka.’ (6) 
‘Danse Hongroise’ Fleurs de Vienne, Valse,’ (8) 
Gavotte-Humoresque,' Romance,’ (10) ‘ Moment 
Musical,’ (11) ‘ Valse,’ (12) ‘ Danse Slave,’ (13) ‘Wasser 
litie,’ (14) ‘Love Song,’ (15) ‘ Menuet (16) ‘Sans 


Ivresse. d’Amour Raiischerl), Melodie Langour 
euse, par C. Kapeller. Price 1/6 nett. One of the 
most beautiful piano solos we have seen for yme 


time 

Compositions for the Piano,’ by Christian Schafer. 
Price 1/- nett each \ delightful series, containing 
(1) *‘ Dialogue,’ (2) | Nouvelles,’ (3) ‘ Cache- 
Cache, )* Petite Berceuse,’ (5) ‘ Minuetto,’ (6) ‘ Le 
Paysan 


‘Chant sans Paroles,’ by Russell Phillips. Price 
1/- nett Chis little piece will charm by its melddy 
Valse Filigrane pour Piano,’ by Christian Schafer 
Price 2/- nett \ delightful val Schafer’s name 
ks for itseli 
Belle Promenade,’ by Christian Schafer. Price 1/¢ 
\ fine pianotorte lo 
Bon Mot,’ par Christian Schafet Price 
ne Chis commences Andantino and quickly passes 
i \llegretto con brio Giocos6, Scherzoso changing 
hree sharps, the uck to the original key con 


brio and Scherzoso 
Music, Song and Dance,’ a selection of classic and 


1odern compositions thivd sélection. This is the 
t d volume, and we can only say once more it is as 
reat a success as the two previous ones. Divided 
into seven section ello and piano, songs, dances 
and marches, salon music, madern, classic, and oper: 
and operetta. In tl lon music Meyer Helmund’s 
Valse romantique’ « hes the eye, and we notice 
uch nam 3 1, Scarlatti-Tausig, Cui, Kjeral 
Nedbal Vilm, Alett Eilenberg, Gabriel-Marie, 
Mascheron Held, uberger, Zeller, Czibulka, 
“- 


Noel k, etc., et 

Published by Edwin Ashdown, Ltd., Hanove 
Square, London 
Collection Classique de Musique,’ for violin ar 

piano, edited by Léon J. Fontaine. Here we have ¢ 

notable collection of violin solos by most fam 


] 


composers, ably and helpfully presented by 
musical editor. The series cx 
from moderately difficult to difficult, and are as 


ymance,’ Svendsen; (2) ‘ Légende,’ 


tains nine pieces, which 


follows: (1) 
Wieniawski ) ‘ Réverie,’ Vieuxtemmps ; (4) ‘ Etude’ 
(moto perpet David: (5) ‘Air for the G strin 
J. S. Bach; (6) ‘Scéne de Ballet,’ De Bériot; 
Three Chanson Book 1); (8) ‘ Three Chansor 
Book i), M Hause . x (9) ‘ Three Lieder Onhe Wort 
M. Hauser. Each of the foregoing numbers may be 
obtained for 4/-, except ‘Scéne de Ballet,’ No 
price 6/ 


select Organ Compositio1 by various composers 


This is a series of fine organ pieces (manual and pedal) 
{t) ‘Solemn March,’ A. H. Edwards, 3 (2) ‘ Reverie 
in D flat,’ Norsworthy, 4/-; (3) ‘A Dream Melody in 
I) flat,’ Parsons, 4/-; (4) ‘ Processional March,’ Pearce 

, (s) ‘Introductory Voluntary,’ Ketélbey, (6) 
‘Spring Song’ (Mendelssohn), Elliott, (7) ‘ Marche 
rriomphal Butler Forta 8) ‘Communion 


Butler Fortay, 2/ (9) ' Andantino in E,’ Hennike 
; (10) ‘Introduction and Allegro,’ Henniker, 3/ 


) ‘dkeverie,’ Bantock 





hree Dance from the incidental : ic to ir 
Walter Raleigh, by Frederick Rosse Price 2/- nett. 
hese are the three delightful dances from the play in 


which Mr. Lewis Walle 0k the title role f * Sir 
ts or dancers and teachers 
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‘Conservatoire Classics," edited by Henry E. Geehl. 
Price 3/- each. This is a distinctly well-printed and 
arranged series for the piano. ‘ Berceuse,’ by Adolph 
Jensen ; Marche Militaire,’ by Franz Schubert; 
‘ Abends Raff; ‘ Study on the Black Keys,’ by 
F. Chopin; ‘Le Coucou’ (Rondeau), by Claude 
d’Aquin; ‘Trot de Cavalerie,’ by A. Rubenstein ; 
‘Valse’ (in E flat minor), by Stephen Heller 

‘From the Heart,’ words by P. J. O'Reilly, music 
by A. von Ahn Carse, in four keys. A charming song 
The music is as delightful as the words. Price 4/-. 

Serenade d’Amour,’ pour piano, par Sydney H. 
Gambrell. Price 3/ \ charming piece of work. 

‘Chant du Gondolier,’ Barcarolle pour piano, par 
P. Bucalossi. Price 3/-. Not too difficult 
Modern Sonatinas,’ by various composers. Price 

each. A good sonatina in A minor, by F. Stro- 
10ff, is the first of this new series 
‘Danse Ancienne,’ par Pierre Bernand. Price 3/-. 
\ charming dance for the piano, commencing tempo 
di menuetto 

‘Petite Valse’ pour piano, par Pierre Bernand 
Price 3/-. A charming and graceful waltz--vivacious 
and vigorous 
Published by Breitkopf & Hartel, London. 

‘ Three Pieces for violin and piano’ (- Alburm Leaf,’ 

Valse Lente,’ and ‘March’). This book contains 
three interesting yet easy pieces for the violin (in 1st 
position), with the advantage to the player of being in 
the classical mould—graduated, not difficult—by Hans 
Sitt. List No. 3266 : 

‘Three Pieces for violin and, piano’ (* Romanze, 
‘Barkarole,’ and ‘Mazurka’). This book contains 
a further three highly interesting pieces by the same 
composer, but they are considerably advanced, to the 
first book mentioned, and the viglinist must be 
acquainted with the various positions; and in the 
graceful, charming ‘ Mazurka” double stopping is 
introduced. List No. 3267 

Nocturne F dur,’ for violin’ and piano’ by Hans 
Sitt (an arrangement from the original for violin and 
orchestra A fine nocturne,. taken * not too slowly,’ 
full of imagination--conveyed. by the composer in his 
expressive harmony. This morceau is for the advanced 

olinist, who will enjoy the skil] exacted of him. 
List No. 3269. When ordering, please give list numbers. 
Published by Elkin & Co., Ltd., 8 and 10, Beak 
treet, Lon lon, W. 

‘Woodland Sketches,’ by Edward MacDowell (op. 
51). Transcriptions for violoncello and pianoforte, 
by Julius Klengel. This is a welcome series of five 
pieces for the ‘cello, with pianoforte accompaniment, 
at 2/- nett each. The following gives their respective 
titles: ‘Toa wild Rose,’ ‘ At an old Trysting Place,’ 

To a Water-lily,’ ‘A Desert Farm,’ ‘ Told at Sun- 
et.’ The series appears to be written in the ‘cello 
clef for the solo instrument, and is of moderate diffi 
culty. We heartily recommend this pleasing set of pieces. 

‘Kleine Lyrische Suite,’ for violin and piano, by 

arl Bohm Chis is a set of six pieces calculated to 
please the violinist by their variety and musicianly 
writing, and yet do not present too many difficulties 

1e ordinary player. No. 1, ‘ Prologue,’ is very 
vigorous and fine (four sharps, rst and 3rd positions). 
No. 2, ‘ Fairies’ Song,’ a mysterious, fascinating little 
piece with syncopated accompaniment (one sharp, tst 
arci positions). 

No. 3, ‘ Love’s Strain,’ full of sentiment and charm 
This solo is a trifle more difficult, and includes the 
5th position (three sharps). The remaining three of 
this series are: No. 4, ‘Gondellied’ (Venetian Bar 


carolle) ; No ‘ Song of the Spinning Maiden’; No 
6, ‘A Song of Fancy.’ Each piece may be obtained 
ut 1/6 nett " 

} 








Popular sMusic for Violin and Piano. 
Published at 3/- & 4/». 
OUR PRICE Gd. EACH. Postage Id. each. 


H. COX & Co.,f13c, Imperial Arcade, Ludgate Circus, London. 





































Adieux... ius +." Beethoven Fruhlingslied (No. 30) Mendelssohn Nazareth ee bia .-Gounod 
Andante eve one -.. Batiste Funeral March ens -.Chopin Poetand Peasant ... -» Suppe 
Air Louis XIII nea «. Ghys’ Gavotte Mignon see Thomas Radetzky March .. »». Strauss 
Alice where art thou... ... Ascher High School Cadets... .» Sousa Robin Adair ... w+ D. Palmer 
Auld Lang Syne «» DD. Paimer Heimliche Liebe Gavotte J. Resch Romance in G ae Beethoven 
Ave Maria ... see ---Gounod Harmonious Blacksmith ...Handel Romance in F ee Beethoven 
Ave Maria... se Schubert Harp that once age ...Farmer Romance was nee Svendsen 
Austrian Hymn ote ... Haydn Home, Sweet Home?.. ...Farmer Serenade oh a Schubert 
Blue Bells of Scotlan ...Farmer Hopetolda Flattering Tale Farmer Serenata, La ... ove ... Braga 
Blumenlied ... “eh --. Lange I) Bacio as nas ... Arditi Schlummerlied ou Schumann 
Blue Danube Waitz... -«- Sivauss Invitation tothe Dance’ ... Weber Serenade ose oe ---Gounod 
Bohemian Girl An! .. Balfe Kathleen Mavourneen .--Crouch Sobre las Olas, Waltz +» Rosas 
Broken Melody (Easy) Van Biene Keel Row wes seb ...Farmer Spring Song (No, 30) Mendelssohn 
Caliph of Bagdad... Boieldiew Killarney sel ate ... Balfe Sympathie, La ‘ee Comettant 
‘Carneval de Venise ... «Farmer Largo ... ais ne ...Handel Stephanie Gavotte... Csibulka 
Carnival of Venice ... --« Ernst Last Rose of Summer ...Farmer Traumerei (Reverie)... Schumann 
Cavatina ob ae -. Raff Last Waltz ... ie ..» Weber Tannhauser March ... Wagner 
Chant Sans Paroles ... Tschaikovsky Lead, Kindly Light (Hymn) Waltz (No. 2) op. 34... »++ Chopin 
Chanson Triste «+e Tschaikovsky — Life let us Cherish ... Farmer Waltz, op. 18... ass ++» Chopin 
Coon Band Contest ... ... Pryor Marseillaise ... .« Avy. Sierkel Waltz, op. 64, t i «»» Chopin 
Coronation March ... Meyerbeery March of the Men of Harlech Waltz, (Over the Waves) ... Rosas 
Cujus Animan oon ..-dtossint Melodie in F ... .«- Rubinstein War Marchofthe Priests Mendelssohn 
Darkie’s Dream bas Lausing Minuet... rom .- Boccherini Washington Post March ... Sousa 
Dead March in Saul... Handel . Maritana an ste Wallace Wedding March «+ Mendelssohn 
Donau Wellen Waltz Ivanovici MinstrelBoy ... . ... ...Farmery Whisper and I shall hear Piccolomini 
Elegie ... one oe - Eynst Merry Peasant --- Schumann Ye Banks and Braes.. D. Palmer 
MRIS cles sea <5 ge Gounod March® Militaire in D Schubert 








STAINER’S STRINGS . 


HESE STRINGS are prepared by a New Process from the 

finest gut of English lambs, and, owing t¢ the use of a 
powerful antiseptic during manufacture, the finished. strings remain in 
prime condition for yeats, even in the hottest climates. 


ONE QUALITY ONLY—THE BEST, 


one—Just like Italian. Remarkably True—Absolutely correct fifths. 
Very Durable—Stronger strings cannot be made. 


A Sample consisting of—3 full length €, 2 slength A, 2 slength D, 1 Silvered G, 
In neat box will be sent’ post free on receipt of remittance for 1/7. 
Srgciat Prices FOR QUANTITIES. 






































GENUINE RUFFINI VIOLIN STRINGS—E 8d., A 8d., D 10d. each, Post Free. Guaranteed , 
Fresh and Direct from the Factory. 












Repairs carefully done by Experienced Workmen 


THE STAINER MANUFACTURING Co., Ltd., 


++ VIOLIN. DEPARTMENT, .. 


92. ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON, 
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2 "J. CHANOT, Mirecourt, 1760-1880. : 
4 G. CHANOT, Mirecodrt & Paris, 1801- “187%, - 
P G. CHANOT, London, 18314895,’ 
1 JOSEPH CHANOT, London, 1865," 
| CHANO1 VIOLINS } 
a are known all over the musical world, and it is conceded by 


competent judges that, next to those of the great. Italian 
makers, they are the finest violins, both for workmanship 
and tone. This is evidenced by their steadily increasing 














4 value. The experience gained by four generations, spread. 
i over more than a century, is now utilised in the production 
4 of perfect violins, both for tone and workmanship. ‘The . i 
4 wood used is of the finest producable from the Black Forest ; 
Py and the Alps. These violins will survive all the cheap 7 
‘ instrumests turned out from foreign factories, and are a good , 
- investmeat. » Those now being made by JOSEPH ‘CHANOT q 
j can be obtained for from TEN to TWENTY GUINEAS at da 
; 157, WARDOUR ea RE LONDON WwW. ; 
i Opinions given as to the make and value of old instruments for a moderate fee. . | 
; 7 ei 
ie j - “ : 
| ‘THE ARGYLL. GALLERY. g 
Messrs. GLENDINING & Co., Ltd 
Fine Art Auctioneers, . 


HOLD EVERY MONTH A SPECIAL AUCTION’ SALE OF 


{Valuable VIOLINS, VIOLAS, VIOLONCELLOS, | 








1 % DOUBLE BASSES, BOWS, étc., etc. @. 
: i J Particulars of which can be obtained on application. ee 

pic TERMS—Ten per cent. on the price realized. e % 
‘ Sole charge if not sold, Two Shillings and Sixpence per instrument. | a 
a Valuable Instruments can be included in this Sale if received promptly. | 

: 4 GLENDINING & Co., Ltd., . 2 
‘? 7, Argyll Street, Oxford Clams London, WwW. @ 





Entered at Btidoners Hall, All Rights K 


it 4 Distributing Agent: C. W. Danret, No, 8, Amen Corner, — Row, Landon, B.C. 


Printed and Published by Twe Sancruary Prass No, 8, Amen Corner he London 
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